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| CLOSE-UPS of the MOVIE GAME |

‘By HENRY M, NEELY
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{EN you first talked with Louis Mercanton—if you didn't know about him-——

was. Every now and then you would get a suggestion of French, but mostly
you would be Impressed by the broad English that would make you wonder it

much of his time in England that he has acquired the English way of talking.
Probably you neter heard of Mercanton and so you can't see what dif-

England and France he ix widely press-agented in the newspapers as the only

‘was in this country recently arranging for the marketing of his productions

that he had a number of theories about motion pictures that were different from

For Instance, his favorite dictum is: "'Get your stories. Kill your stars.
Btars are enemies of art.”’
That in itselfl is enongh to start an endless argnment among the movie fans

avthar—French producer— American actress. There's an inlernafional
combination.

Southern Franee. trondling his parapheroalia about in big army ¢amions, and
suddenly dumping it out and beginning to “‘shoot™ as soon as he came upon the |

“I should say the method is 30 per cent cheaper than the method now in
‘n.'" Mercanton told me. “*For instance, in France 1 rented a
beautiful chatean for two months at a cost of 20,000 francs (about two ;huusund
dollars jn American money at the present rate of exchange). My entire com-

Mercanton rented an igland on which was an old fort—an ideal relting fr_\r
many of the eplsodes in “Phresgo.””  He also got some most unusunl scenex in
8 eave four hundred foet underground in which it was impossible for the players
to stay more than an hour nt a time, when it was necessary to come up for air.

“The cave,”’
underground grotto discovered by a peasant, whose plow struck on a rock. e
blew out the roe
dercended for 400 feet. It is near Cannes, France, and the walls arc n mass of

stalpctites of o chalk formation, 1

I gave the peasant about one hundred dollars for the use of the
ained some very unusual scenes—stuff which could not be dupli-

eated in o built-

ERCANTON'S autfit includea cighty small unit lamps, and their

powrer s furnlshr-l direct from the blq maolar larrics which ecorry
them about,
of a quarter of a mile,

ILMING a o
French producer, 1le wanted to take a little French village church ot
Baintes-Maries-de-la Mermar during the annual ceremony of lowering the relies |

8 ___ picture, though.”

we dared not shout out for fear of revealing the trick to the knecling congre-

Tt wax in this way that he engaged Ivor Novello, his latest sereen “find."’
Kovello {5 a yvoung English composer who jumped into fame by writing the mu-.--I
for “Keep the Home Fires Rurning.””  Novello (s distinetly romantle looking, |
But bad never even thought of acting. One day Mercanton saw a photagraph of

A Jevel tone repeated ; Get him.” And get him they did

é - - ™

f‘." " NLY real hife rings true an the seveen,” anys Mercanton, *"Sa
.} far as possible we must abondon amatations,  Within fire years
¥ the elaborate cinema atudias, where artificial scenes now are ericted at
4 enormoun cont, will lorgely be digused. Filme el be produced nat

French Producer With Some New ldeas

ba puzzled to decide from his accent just what his nationaltiy

him under the shadew of Old Tom tower In Oxford.
i« all' French so far as blood is concerned, but he has spent so
# to you who or what he is. Well, you will hear of him. In

tlon pictures who can compare with D, W, Griffith. And he

in New York and had several chats with him. And I found

And another of his theories—though it concerns the producers
fans—Iis that it is silly to build costly and elaburate sets thal
real thing. Ile helieves in taking his whole outfit to the awctual
by the seript and making his picture right on the very spot

- - - 1
OU L1 soon are ane of Mercanton s productions that will show you
the reaults of hia idena It ia 2 picturization of Anthony Hope's

with Malvinn Longfellow as the feminine lead.  Engliah

“Phroso'' for the sereen this French ploneer tonred all over

illage or bit of wondlnnd

under ideal conditions while we were making our picture which
nd It took us only forty days to romplete it."

FRENCH DIRECTOR HAS NEW IDEAS IN STAGING NEW PRODUCTIONS

salil the French producer in Geserlbing this stunt, ""was unl
. |
k with dynamite and diseovered an inimense spiral cavern which |

hod forty or fifty lamps going for taking the picturex there was

up sct, no matter what the cost.”’
- - -

They arve vapable of lighting up any scene to the distance

ongregatinn when they were not looking was another feat of the

It was in this pleture that the grent French actress, Hejane

acted for the last time before her death, and in which Jean Richepin, the famous | |

French nuthor, who weote the story, played another of the characters l
With the permission of the parish priest, a sunlight are and other lamps ===

relics of the salnts were being reverently Iowered according ln’ F
time-honored custom, n golden rainbow of light shot across them. The pea- |
sants believed that & miracle had been performed nud fell upon their knees with |
“The village enrpenter in charge of lowering the relies almost spoiled anr |
said Mereanton.  “'He thought he would give us ‘full \':llun,'l

an hour o lower them in place of the usual two minutes, and

“Phrosa’ s one of the most casmopalitan imaginable. Aectora of |
tionalities take parct in it. 1t is the Frenchman's custom to grab
vin hie woes on the streets and thinks would fit into a eertain pole,

“Geot me that box."" he commandedl. When informed the boy was a musical |
gompaoser, not an actor, the producer merely ratsed his eyebrows, and in the same

cal aut-of -doors acenery, hut in vreal houses and professional
all but leading roles wll not be needed,”’
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ART ACORD SAW
HIMSELF ON CEILING
OF A HOSPITAL

were erected in the organ loft of the old churth, Two cnmerns were concealed in | RT ACORD. a strapping biz cow-

rench girl get hier sultease aboard an
overland train at Ogden
in each other's eye for three seconds
and lived a rentury.
her wayx to I'aris.

The girl was on
War had just been
wax hnmmering
at the gates of aris. There was lttle
conversatlon,

I

“1°1l see you there if we get into it,"”

President Wilson's enmpaign slogans
and the big fellow

He went to the
Verdup front with the Fourth Division

had become Lastory

Then Le tried to get to
better guarded
with militnry police than was the front

back to the front and slushed around ip
n trench for thirteen days
up in a hospital )

“When you are better,” !
{ geon, “‘this little Frencl nurse Is going
to show you boys some real Ameriean
movies., The celling will be the sereen

geninl and just wonderfully good friende |
eould suddenly realize that they were in fauthor,

BROADWAY STREWN
WITH STARS NOW,

b!o;'c}_Ta”e.; to Fans
on Breaking Into the Movies |

By JOHN EMERSON and ANITA LOOS

2 The avthors

- famous Emerson and Loos, who have  thors with magazine experience have
mi"ril some of Htf maost suveeasful rl\lrf:'m! |_||-»!|nn p:n‘lurrn LE] Irurn Rt |
photoplaya. They mow have full  nariv writing, but this & a new devel- |
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. whereas an  unsuccessful tin- | named, I8 just finithed, 8o s

IE biographies of the fAlm celebris jnta the scenario o

to any class. What a man’s pro-
len wax before Le entered motlon
ures has npothing to do with his
er therenfter 11.-

nctor, with years of studio ex« | Holivwood studio, John (Gilbert s se

of thiz series are the !sional pluywrights, novelists and au-

eharge of all acenarios for Constance opment
! The writers of this geries have heen |

nsked to tell how they themselows brok.
ves. Unlike the
leturesque as the story others, our own story has nothing pic-
v Nearly 0ll of them | turesque abour it

the ranks. Few of them. |  Miss Loos was born and bred in a

& 4n the dnys when the motion pieture Californin town., She was the danghter |
wWas classed ax a freak novelty, expected of a newspaper proprietor and inherited

azing expansion of the | that fatal desire to write, At the age
of fourtoen shie sent Lor Arst seennrio to
Giriffith ; for a miraele, it was aceepted
b, of eourse, it wis eany o wef]
sories in those dassw when  seennrio
writing wus almost unbeard of outside
of ulifornin
Soon ufter thie she pabl a persnnal
visit to the Grifich svaldios and beeame

fewer bad any copcep-
n latent talents o phu

Istics which they nll had
e deterinination to wi-
ofession, a modest faith
nd a desire to learn the

business from the ground up the soungest scenarlo editor in  the

s fact that many of the | wopld, turning out i new story about

directors of today were once automobile | wyary wjx weeks

is is not beenuse auto- Bom s ®ix verrs 'gn Mr. Emerson lef:

_ ted for wueh worl, but bevause in the | (he spoken stage and went to Holly-

days of 1007 nund 1R and 1000, | wood to keen an eye on the lming of
when everything sturted, they bad a epe of his own plays whivh wax being
dnlullr opportunity 1 apprentice  pdapted from the “speaklies.”  1Ie de-

Eﬂe mechanies are ax o class bettor | Lix post as producer for Froliman on

he profession celded to take un maotion pletures pn o
s vompantes worked al- permanent profegsion, amnd, with this in

most entirely out-of -doors and the cam-  wivd., worked as an actor about the
araman transported his paraphernalic  Griffith stoedios (o learn the radiments

an nutomobile of the gnme, Bome months gfter this |

The driver of "the automobile would | he was allowed to direct his fest pie
asually assist the cumeraman in Uset- [fore s and at this time he et Miss
Ilp". a friendship would spring up 1,'_""’. who was to write the seenarin 1
presently  the  driver | Alter that  thes ecollaboratwl in the |
pould be assistant comeraman, then  “Doug’” Fairbanks pictures—and that's |
of camermnan, and finally director, | that,
m course, directors bave been re

ted from ov

(1'hese *"Tablowd Talks ' are ecan
ery profession and every densed from the malerial for a boak
uuthors, professors, | by Mr. Emevaon and Misy Loasx 1o be
seene  carpenters  and published by (he Jamea A, MeCunn
dramutie gift Is not con- | Company, New York.)

Many New Fox Pictures Ready
has 1o learn Pnusunl activity marks the approach
over aeain, and a very | of the new searon at the William Fox

make a very poor dl | starring picture, which has not

I
alth might suddenly rise to the top by | Lady From Longacre." with William

‘
alse grown

g

o owere newpapermen who broke
e AN

of s inuate gift for this type | Russell; “"Bar Nothin®,"" with Tuek

Joues; “"Queenie,’’ with Shirley Mason.
. s . |

with  Eileen  erey:  "INiding  With
press-ageuts; some | Death,” stareing Buck Jonos and '"The

~fa'l in love first, and find out

and your bed will be "ufterward whether they were friends or

holsted himself up on his elbow, gam-
bling on the fact that any Freuch nurse
would be worth the effort.

You can imagine who it was.

GARRY DISCOVERS

By HELEN KLUMPH
GTMFTH AVENUE way like a path-
this moroing,"" |
me, and her eyes)

“It's rumored that she and her hus- |
work together on their next
Lig production, wouldn't =iy n
word about it, though,

™ sies on the eeiling. P Kt .
American movies on a4 5 But 1o finish the procession of stars |

p Giarey nnnouneed 1o
| a Western pleture and Art Acord was |

thought she must Lhave seen Bull Mon-

It Simply Wasn't Done
in the Old School of Acting

OLD-8CHOOL
barnstorining dayx hnd  vielded
days A 1l farm. recently emme from

How Others Have Done It }

O Mennwhile she is buving costumes and all |
thot sort of thing., She hns enough ecos-
#n that if she ever wanis to
. custume ball

one but Glorin Swanson could look. She
¢ dress on, .'|n|il
with long graceful feathers, and |
hands waving e
. testifying to the recent visit | ¢
of Max Linder 10
working so steadily out |

| inunehed gt me, And that reminds me, it's get-

' r some parties,
Ile had n great so for so i

+ had been told, Adin's just tired out e u d”}"s L(,’ﬂ'd Agﬂfl‘l
| Bhe says wo. but you'd never suspect it] — o =3
wudios «n Hollywand
daytimes—thnt

“Cuen to the Righr,"’ te_paint het. |

eetired veteran in an
would bring him

e milght e the

i name perfumes,
from his peticement ame 1

the actor 1o call at tke studios the fol

) the thentres
coteran ealled, was tried and | b0 the thentr

 fonnd wanting Ingram was very
and all that, .
. ghost of Julius Caesar’"’
the actor, "You ean't expect & man m
da an emotionnl seene at 10 o'elock in
tlie moening !""

She's just rushiug baek |
| to Californin to start work agnin

| Miles Minter.

refuncd to be puffed up over the won-
derful things the erities said abount her
performance in Disraeli.’
funny -looking her
yYounger biahiy

OU'I8 MERCANTON,
“the only rival to Griffith,"" has
many new thoughts about putting on
moving picturces. In the first place, he
says that the star system I8 an enemy
ta art., In the second place, he doesn't

believe In building *‘sets'' to imitate

the real thing. He carries a whole

studio lighting outfit with him and goes

to any location the wtory calls for.

In making Anthony Hope's “‘Phro-
50,"" he as=embled an International cast,
The scenes shown in these pictures are

"described in the article at the beginning

of this page.  The portrait is Malvina
Longfellow, an American nctress whom
this Freonch producer festures in a ple-
turization of a story by this English

CONFESSIONS
OF A STAR

As Told to
INEZ KLUMPH

THE STORY BEGINS

swith the early days tn tae old Fine
Arin studio in California, when Cal.
leen Muore, the Gish ogirls, Bessie
Love and a host of others were not
much wmore than extra girls, [iana
Cheyne relates the tale; she beging
with the day in the studio when she
and Isabel Heath, not atars then as
they are now, were aitfing on the
afurn when a gtrange man come fr_!fn
the atudio and looked at them, The
cameraman called them down lo
meet him, and it proved the furn-
ing point in Jaabel's life. He war
Phil Craney, o famous dircotor from
the eastern studios, and he tought
Isabel to be the firat of the sorecna
“"baby vamps,'' and enpaged her for
such a part in a photoplay he was
producing.

NOW GO ON WITH THE STORY
CHAPTER XI
WENT gack to the ballroom with the

avowed intention of repaving those
girls who were snubbing me in coin of
thelr own making. I flirted with every
man there, and becauss T wns an
actress, they were delighted, most of
them, and devoted themselves to me.

1 didn't enjoy it; I felt hurt, and
angry. You see, ever sinece 1°d gone
into pictures I'd played around mostly
with the girls who were in pictures, too,
and It had never occurred to me that
people looked down on uk, N

While I'm still on the subject, I'm
going to stop talking about myself and
tell you what just such a snubbing, only
a more severe one, did to a girl who's in
pictures, SBhe began in serials, because
she had been walking the streets hun-
gry, and when wshe heard that they
wanted somebody to do stunts in one
episode of n serial that was being made
at one of Lthe n!udlus’she applied for the
job.

““T was so worn out and hungry that
I dido’t much care whether T got hurt
or not,"” she told me the other day,
when she ent here in my living room,

bailed as

looking out over the city, and played
with the gorgeous ermine scarf that was

lrhrnwn around her shoulders. *‘In fact,
|1 rather hoped I would get hurt and
|be sent to a hospital, so that I'd be
| sure of having food and a roof over my

head for n while, at least."’

She wasn't hurt, and she made gooil
and got a job, and finally became a
star In serials. BShe was one of the
picest girls 1've ever known ; she and I
used to ride horseback together once in
a while, nnd though we never got well
enough acqualnted for her to tell me
mueh about herself, I liked her ever so
much,

Then the most awful stories hegan to
go around town abour her, ana sne be-
gan to act in a way that made them
seem probable. 1 went East at that
time, and 6 never knew how much was
trus and how much was just gossip,
until she told me the other day.

“I met an awfully nice chap, or so
he seemed to me, at a party a friend of
mine gave,'' she told me. “*We sort of
hit it off right from the stary, und
about two months later he asked me to
marry bim. 1 wouldn't, because he was
pretty wild, and even though T hit some
of the high spots myself at that time, 1
knew I could always stop, and I wasn't
so sure about him.

*“*He did stop; though.'' 8he paused
for a moment then, and her voice took
on & warm, tender note that 1'd never
heard in it before. “*He hraced right
up, and stopped drinking, and began to

(save his money. He hod an awful lot

of it; his people were some of the lucky
ones who'd found an oil well in the
back yard, and were just rolling in
mAazumy,

“1 waid T'd marry him, but T thought
he ought to introduece me to his folks
first, So we went down to the town
where they Ived, 1n Oklahoma—hotter
than Duteh love, it was, and when we
first got—there 1 thougbt 1'd die of the
hent. But as soon as we got to their
house and met his family, I saw that
the coolness of my reception would chill
the air enough for anybody.'

“What do you mean?"' I demanded.
“Weren't they nice to you?"'

Hoonny Porten, whe appears o
Anne Boleyn in  ““Deception." lan
been married to Dr. von Kauffman,
the head of a large sanitorium gt
Partenheichen.  Her first hushand
;oll during the war on the western
ront,

“Niee? Oh, lady, lady! 'Th
but locked up the silver and u(-n.{ [.otl!
the police when they saw me coming,
Just the way they looked at me mmrq
me feel like the other fellow in a fight
scene with Bill Duncan. They didn't
limit themselves to looks, either—they
sald a lot of things. They insulted me
fifty ways from the ace, and what
mother and dad couldn’t think of, the °
three daughters could.

“Well, I stayed two hours and then
went down and sat in the railway sta.
tion till there was a train golng some.
where, I dldn't care where. And say
a funny thing happened while | 'u‘
waiting. 1'd always thought it must be
nice to be a celebrity and have strangery
recognize you. And as I sat there
feeling so unhappy that I'd have com.
mitted suicide Jf I'd had anything to do
it with, some kid who was going by
recognized me, and the first thing 1
knew, ;lnnro stood half the town gazing
at me in awe and admiration. Funny,
isn’t it, the way things yeu've alwayy
wanted come to you just when some-
:;]nng'olac has taken the kick all out of

em P

“But what did you do?"' T wanted to
know. “Was that when b

_ ""That was when, all right,"* she cut
in. *I went back to Los and started
to burn up the town., ‘If the right kind
of people are going to kick me out, any-
way," I sald to myself, ‘why, I'll pn
‘em something to kick me out for.'! |
marrled Jack, partly out of spite—that
was the fellow, you know, And we both
painted the town red; drank and
Jammed around in his car and got ar-
rested for speeding, ond all that, Noth.
ing absolutely criminal, but nothing I'm
proud of, either, though it was what
he'd been used to when I first met him,

“Then——"' her voice w tender
agnin, **Then the baby cam.‘el:eand [ felt
sort of made over, after he was born.
I thought I'd start out all over again
and get out of pletures, because he
wouldn’t want his mother to be a movis
actress, maybe, when he grew up. But
the sweet little reputation I'd cooked
up for myself, out of spite for my hus-
hand's people, stuck right with me like
n bathing girl's ‘nothing-much-before-
and-less-than-that-bebind' suit, And
after that, about n year later, Jack
joined the army and got killed in
Franco—and the flu got the kid—and
I'm still trying to live down my gay
name and making eerinls and grinning
a little th myself when people write me
thut ther knaw I must have the most
wonderful life! and they wish they could
get into the movies,'’

She went over to & mirror then and
dabbed the tearmarks away, and fluffed
out her harshly golden hatr. And
wondered how many others there are in
motlon pictures who have become no-
torious  just because “‘nice peopls”
somewhere have made them so,

CONTINUED MONDAY

PHOTOPLAYN

PHOTUPLAYS

PHOTOPLAYS

The following theatres obtain their pictures through the
STANLEY Company of America, which is a guarantee of
early showing of the finest productions. Ask for the theatre
in your locality obtaining pictures through the Stanley
Company of America,.

She's going to start work on “*Tut and | =
Lin a few dnys—just as soon as |
her husbaid ean get the

LLO 52D & THOMPRON STH,
MATINEFE DAILY

BRYANT WASHBURN

in “"THE ROAD TO LONDON'

10 A, M. to 11:18

WANDA HAWLEY

in “"THE SNORK"

Gertrude Atherton and Speclal Coat In

“Don’t Neglect Your Wife'

KATHERINE MacDONALD

in MY LADY'S LATCHKEY"

ASTOR Pt oHny AV

MATINEE DAJLY

In “THE TRAVELING RALESMAN'

“THE BRONZE BELL"

BENN WUWTH AND WOODLAND AVE.

| ROSCOE (Fatty) ARBUCKLE

TOM MOORE

In “MADE IN HEAVENY

E«KPITO " u":“;(tnfn s P. M

Saw Himself on Ceilin
- - I - _.g Innks like Leon Errol, but #yvery une ol%e
“[ut the happiest meeting of all was
was with her
and for wame

I goess it wans hecouse we
Thomas' Chureh just as the |
weidding party was --nmhl’ out, ani the |
bride was eareving Amerienn Beauties
chuckld and remarked
khe hind a wedding just like that with
| all the vonventional trimmings.
all like most film players who rush off

RECALLED
when [ was up at hep npartment |
«the one in the
Alire Jover's brother owned=—nnd |
was talking abont

an Centenl ark,

Choarm Sehool,'" which was Inst yenr,
genin ta support Wallace
Shoe will slay the lewding fem-
inine role In his latest pletare,

some day, but slie certainly
| love with any

nnd ““The Drifter.”" with Fdon Murphy |
i scenarlo writers of today have | ynd Johnnie Walker. New  pletiures

up with the business, | started are “Little Mies Hawkshaw,' |

| went out to the const and married Paul
Maantime Mins Lee has been
| They lind been awfully gond friends for |
all the time that she wax
playing at Vitgraph and he was di.
convalescing alter belug wounded Io | resting pictures there. Bhv didn’t real-
ize that people who were perfectly eon+

who saw a film of hisx own projected on | g long tiine

¥ in two pletures and ns one
the eelling of a hospital 1 whirh he was

f the fentured players in Willinm de
{‘k'u'rtl Shall Dloom,'’ with \\'illh.ml Qf. L ature ye

GRANT 4022 Gimarp ave. -
| BESSIE BARRISCALE

| In_"THE BREAKING POINT"

'ARCADIA @ptrer o 3o5 | GREATNORTHERN %%, Fif

!i LIONEL BARRYMORE

In_“THE (REAT ADVENTURE"

|IMPERIAL GUTH & WALNUT 8Ts,

[ Muts. 230 Evgs. 7T & 0

“NOT GUIL

lenigh Avenus

' TOM MOORE

i In "HOLD YOUR HORSES'

BALTI_MORE BIST & DALTIMORE I L_egl_ih Palace U¢rmssionn Ave. aad

EVE.AA0.8AT.MAT.

|OVERBROOK "4 ¢ gy

i

DOUGLAS MacLEAN

In "ONE A MINUTE"

o 1198 P A

Contlnuous 2 until 11 | CLARA KIMBA{‘L‘ YOUNG

DORI% MAY cnd COURTENAY FOOTE in

| PRINCESS, !53%, 4™y, #rnes
H . o . . .
| SPECIAL CAST |

“THE HEART LINE”

COLONIAL Otn. & Manlewsod ATen REGENT m:nx}:r #T, Pwow 1T7H |

230, T and b P. M

A3 AL M, to 11 P M

|
| ROSCOE (Fatty) ARBUCKLE  JUSTINE JOHNSTONE

In "CRAZY_TO MARRY™

| |DARBY THEATRE

LIONEL BARRYMORE

__in_“THE DEVIL'S GARDEN'

EMPRES ““‘_\“{,-ch»zi“?,i?ﬂ”‘"

WALLACE REID
| In UTO0 MUCH KPEED"
 FAIRMOUNT *§i/ivi
| FRANKLIN FARNUM

in_“THE LAST CHANCE?

|
e AR THEATHE—1411 Aarket Bt
l B BT e = ‘ |FAMIL "-‘L \“}H ‘1{1':' \:1.::.:'!:):“5'

DOUGLAS FAIRBANKS

In_ “FLIRTING WITH FATE"

56TH ST, *U=miE o i

CONWAY TEARLE

' In “SOCIETY SNOBNK'

In_“SHELTERED DAUGHTERS™
RIALTO cemuiows avesve
NORMA TALMADGE
——In “THE PASKION FLOWER"
RUBY M.\Itl\'l'.‘ii‘; ‘*\']' _'IH':IJ}\'V_"T';;
| WANDA HAWLEY " ™

| In “IEK STURDY OAK"

3 A |8 YW 131 MARKET STRYEF
i |SAVOY it yasis sip

. M, TO MIDNIGHT

LIONEL BARRYMORE

n “THE DEVIL'S GARDEN

§H-ERWOOD_:L‘[T r_l“!_h\rmmr. Ave, |

2 BVE, ¢:30
| TOM MOORE

| In UHOLD YOUR NORSES

al. 1o
BREGINALD DARKER'S PHODY CTION
g 2

| FRANKFORD " ygigioms | __THE OLD NEST'

INUE

HAZEL DAWN

|
| In “DEVOTION'

; 353—M/\RKE.I ST T ATRE |

16 . AL

; WILLIAM S. HART

1 ORE ol MAURET 97| e In_*THE WHINTLE! n
GLOBE a0 and 080 w0 11| VICTORIA SAUKET »7 35 ot

BEBE DANIELS
In “THE MARCH MARE"

Rt i S

-

|“'!!GT.\'I.\."|' NENNETT and Speelal Cast in |*
"

| LOCUST izt

‘RIVOL[ biD AND BANSOM SBTH,

@ NIXON-NIRDLINGER ¥}
“THEATRES

‘BELMONT 53D ABOVE MARKET

ot 280 and 8.0 10 11
WM. RUSSELL and SPECIAL CAST In

"_C_'hildran of the Night”

'CLDAFi_""—";” & CEDAK AVE;LTI'

2:80 and 6,30 to 11 P. M.
ALT-STAR CART

“THE BUTTERFLY GIRL"

. COLISEGM Market Bet. 80th & wp

2:80 and 6.30 to 11 P
ALL-RTAR CANT in

“SUNSET JONES”

JUMBO FRONT ST, & GIRARD AVA

Junmihin June, on Frankford “L"

WILLIAM S, HART

—— e | e S BtA AN a s In “THE DESERT MAN*
BLUEB]RD Brond & Su-ﬂ.ﬂ Ave. PAI—ACE I‘IJCAHA!H\]'.!‘ ARy | s e
| LEADER 4157 & LANCASTER AV
|

MATINEE DAILY

DOROTHY DALTON

In “"DEHIND MASKS'

A2 AND LOCUST STREETS
LA0, A0 1yes 0240 10 11

THOMAS MEIGHAN

In "2“5 CONQUEST OF CANAANY

] MATINEE DAILY
MAY MeAVOY and SPFOCIAL CAST (o

“A PRIVATE SCANDAL”

STRAND Usiasroms avE, o,

ROSCOE (Fatty) ARBUCKLE

In “"CRAZY TO MAHKBY®

AT OTHER THEATRES
MEMBERS OF M. P. T. O. A.

- 3 ‘ 4
Germantown 919,34 mantewn Are

BERT LYTELL

n “THE PRICE OF REDEMPTION"
i i

ICTANLEY_ MANKET AT (9TH | JEFFERSON ggiflT?'Vlgzu%?nL:‘

EUGENE O’BRIEN

In “WORLIDES APART"

F_)ARK HIDGE AVE, & DAUPHIN &%

Si=p, WiH Poge M0 1a L)

DOROTHY DALTON

nCNEHIND MASKRY

S

WEST ALLEGHENY “*3.5 " buii

B WENYK ord BPRCIAL CAST
uu“ EO™K_ord BP




